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Fred herzog and Jessica stockholder, the two artists 
who are being awarded honorary doctorates on May 1st, 
represent diverse careers developed in widely 
separate locales. Yet both evince a strong connection 
with Vancouver.

Internationally acclaimed for her multi-component, 
site-specific installations, stockholder has situated her 
art in and across painting and sculpture. her bridging 
of these two disciplines sometimes challenges 
curators and critics in describing what she does. “the 

two conventions matter in relationship to how we 
think about things,” stockholder says, by phone from 
her home in hamden, connecticut. “But whether my 
work is one or the other doesn’t matter to me. It’s 
clearly both.”

In a conversation with emily carr’s elizabeth McIntosh, 
published in the Vancouver art Gallery catalogue Paint, 
stockholder said, “I started as a painter and I think 
about things two-dimensionally... I’ve taken the 
picture plane, a place of flat illusion, and moved it into 
space, which is where sculpture occurs.”

her works, ranging in size from vast, outdoor 
commissions to gallery-size installations to small-
scale assemblages, have enfolded everything from 
coffee tables, filing cabinets, and slide projector 
screens to radios, car doors, magazine racks—and 
paint. she has exhibited her art across the united 
states, canada, and europe, and has won multiple 
honours and awards.

2010 Honorary  
doctorate Recipients
Fred Herzog and Jessica Stockholder
Robin Laurence
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Canada’s Creative Future  
Just got Brighter!
a Message from the president + Vice-Chancellor
Dr. Ron Burnett, RCA

the emily carr 
community was 
energized recently by 
the Government of 
British columbia’s 
announcement that 
it will build a new 
campus for the 
university at Great 
northern Way. It has 
been nearly eight 
years since we 
received the 
donation of 18 acres 

from the Finning corporation on lands that lie just to 
the east of science World. We shared the donation 
with uBc, BcIt and sFu. 

our campus will be an important part of the new site 
plan that is being developed for Great northern Way. 
the government’s decision was based in part on 
economic research and data that has showed how 
increasingly important the cultural sector is and will be 
to the economy of Bc. the decision was also made in 
recognition of the extraordinary space issues that we 
have on Granville Island. emily carr‘s current facilities 
do not meet Ministry of advanced education and 
Labour Market Development space standards for our 
existing population of 1700 fulltime equivalent 
students, and this space deficit is both impacting the 
accessibility to and the growth of our programming. 

By 2020, emily carr will have 2500 full time 
students studying in a purpose-built campus that 
will be over 400,000 square feet in size. We 

envision the campus as a 21st century learning 
space designed to Leeds gold or platinum 
environmental standards, built out of wood with 
public spaces for the display of art, media and 
design work. the campus will have an iconic 
architectural look and it will be a spur to the 
development of Great northern Way. 

new academic programs will be introduced to meet 
the demand from industry and the community for 
our graduates. We also hope to collaborate with 
our partners at Great northern Way on research 
and curriculum in order to provide our students 
with the best possible learning experience. the 
knowledge economy is challenging many of the 
most basic assumptions that we have about 
education, its purpose and impact. It is significant 
that we are educating students for careers that 
may not exist when they are in school. What we are 
doing is providing learners with enough creative 
ability and knowledge that they will be able to 
easily adapt to new demands and employment 
prospects. the student/graduate of the future will 
have to be very flexible and able to take on 
challenges as they arise. 

the new campus will be a showcase for creativity 
in art, media and design. It will put Bc into a 
leadership position in the cultural industries in 
canada and the world. It will also be a lasting 
legacy of the importance and history of emily carr. 
this announcement is a wonderful way to start off 
our 85th year and we are grateful to the 
government and Premier for their vision and 
foresight in approving this important initiative. 

2010 Honorary Doctorate 
Recipients | Fred Herzog and 
Jessica Stockholder
// Continued FRoM page 1

stockholder was born in seattle, grew up in 
Vancouver, and took her first two undergraduate 
years of fine arts at the university of British 
columbia. she then transferred to the university of 
Victoria in order to study with sculptor Mowry 
Baden. “he was a great teacher and his interests 
overlapped mine in a way that was really useful to 
me,” she recalls. she earned an MFa at Yale 
university, moved to new York city, and from there 
launched a career that has combined her dynamic 
art-making with an influential teaching practice. 
Presently, she is Director of Graduate studies in 
sculpture at Yale university.

While maintaining personal links with Vancouver, 
stockholder also acknowledges the influence of the 
West coast setting on her art. “I think the 
mountains and the layers of event in the landscape 
have a lot to do with what I make,” she observes. 
she also extols the work of emily carr. “she 
captures a feeling of the landscape which is really 
particular... It stayed with me.”

In 1952, when a young Fred herzog emigrated to 
canada from Germany, he carried with him the first 
camera he ever owned. the little 35 mm 
instrument, which cost $40, served him well during 
the early years of his career. so did his outsider 
status, which provided him with a distinct way of 
looking at the world.

esteemed for his colour photographs of city life 
shot in places as far-flung as singapore, sao Paolo 
and Istanbul, herzog is most strongly identified 
with his adopted city of Vancouver. the 100,000 
images he has shot here encompass the life of the 
street, both downtown and on the east side, from 
the 1950s to the present day. neon signs, barber 
shops, cafes, rooming houses, parking lots, 
intersections, billboards—these are some of the 
subjects that have compelled his camera.

“What really interested me was everyday life,” 
herzog says. “not constructed art, not beautiful art, 
but realistic art. I wanted to know what things look 
like.” In 1957, he recalls, he had a “revelation” about 
what his photographic project was to be. “all of a 
sudden I knew exactly what I wanted and... how I 
had to do it.” since then, he has created a vast, 
cumulative portrait of our urban landscape and its 
inhabitants. “I wanted to show the vitality of the city 
and its architecture, the people, the shop windows, 
the second-hand shops, the signs...”

For many years, herzog was known only to a select 
group of artists and to his photography students at 
the university of British columbia and simon Fraser 
university. his 2007 retrospective at the Vancouver 
art Gallery, however, vaulted him into public and 
critical prominence; acclaimed exhibitions in new 
York, Paris, and toulouse have followed.

herzog’s photos not only reveal the acuity of his 
vision; they also comprise a peerless document of 
our city over five, fast-changing decades. 
“Individually, his photographs are artistically 
compelling,” says architect and emily carr Board 
member, noel Best , “but perhaps equally 
important, the tens of thousands of images present 
an invaluable record of Vancouver and its history.”

We are pleased to announce that Don shumka has been 
elected President of the emily carr university of art + 
Design Foundation.  his long involvement with emily 
carr dates back to 1987 when he joined the university’s 
Board of Governors, and served as chair for a number of 
years.  In october of 2004, he joined the emily carr 
university of art + Design Foundation Board as a 
Director, taking on the role of treasurer in 2008.  

“We are thrilled to welcome Don shumka to his new 
role at emily carr. as we move towards an exciting 
new chapter in our history, we couldn’t ask for better 
leadership on our Foundation Board,” says ron Burnett, 
President + Vice-chancellor, emily carr. “Don’s 
long history with the university and his passion for 
the arts will be of great benefit as we work to 
promote leading-edge art, design and media 
education and research to further enhance the role 
and importance of the cultural sector in Bc’s 
growing knowledge economy.“  

In addition to his extensive work with emily carr, 
shumka is the President and Managing Director of 
Walden Management, a consulting firm specializing in 
natural resources. Prior to 2004, he was Managing 
Director, at raymond James Ltd. and Vice President 
and Director, cIBc capital Markets. shumka has also 
served as Vice President, Finance and chief Financial 
officer of West Fraser timber co. Ltd., one of canada’s 
largest forest products companies. In the past he has 
shown his commitment to the arts and education by 
serving as chair of the Bc arts council, a member of 

the Vancouver Public Library Foundation Board, and 
the Finance advisory committee to the Board of 
Governors at uBc.  he holds a Bachelor of arts degree 
in economics from the university of British columbia 
and a Master of Business administration degree from 
harvard university.

introducing emily Carr’s  
new Foundation president
don Shumka, MBa
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at present, aboriginal Program coordinator  
Brenda crabtree’s eight-by-twelve-foot office serves as 
a student lounge, computer lab and meeting room for 
emily carr’s aboriginal students. In the free space  
remaining, visitors find drum frames, deer hide, cedar 
bark and other materials used for student workshops 
and studio courses.

come this spring, crabtree and emily carr’s 48 
aboriginal students will have much more room to 
manoeuver. the Bc Ministry of advanced education and 
Labour Market Development has contributed $600,000 
toward the construction of a dedicated area to meet the 
cultural needs of aboriginal students. the new 1570 
square foot gathering place will house a student lounge, 
a computer lab, a research area and the program 
coordinator’s office.

embracing both traditional and contemporary Bc 
aboriginal design elements, the interior style will 
reflect the architectural traditions of the coast 
salish longhouse. the gathering space will allow for 
a wide range of activities, including art exhibits, 
studio projects, workshops, seminars, celebrations 
and feasts. 

crabtree says, “Providing a gathering place dedicated 
to aboriginal students promotes identity and builds 
both capacity and capability. We are going beyond 
our academic duties to provide quality education; we 
will provide a space that’s relevant to and congruent 
with aboriginal philosophies and values.” 

of course, non-aboriginal students and visitors will 
be more than welcome. “It’s a resource for all emily 
carr students, faculty and staff,” says crabtree. “In 

fact, the aboriginal office serves as an aboriginal 
resource for other Bc educational institutions and the 
Bc community at large.”

crabtree anticipates the grand opening to happen 
sometime in the fall, when students have returned. 
she credits Janice Wong, Facilities Director, for her 

tireless efforts in securing construction permits  
and coordinating the project. she’s also grateful  
to President and Vice-chancellor Dr. ron Burnett, 
Finance and administration Vice-President  
Michael clifford and student services Director and 
registrar alan McMillan for working diligently to 
procure funding and space. 

aboriginal gathering place
Milton Kiang 

Film animation for Jeff chiba stearns is more than a 
profession—it’s a lifelong calling. “ever since I learned 
how to hold a pencil, I haven’t stopped drawing,” he 
says. “I’ve always loved the feeling of moving pens, 
pencils and brushes across paper, which is why I still 
animate all my films by hand.” a 2001 graduate of 
emily carr’s media arts program, Jeff will receive this 
year’s emily award, which acknowledges outstanding 
achievement by an alumni, on May 1, 2010.

his achievements have been outstanding, indeed. 
Jeff’s cV reports that his animated shorts—Kip and 
Kyle (2000), The Horror of Kindergarten (2001), What 
Are You Anyways? (2005) and Yellow Sticky Notes 
(2007)—showed at over 100 film festivals around the 
world, scooped up 19 awards and were broadcast on 
the cBc, Discovery Latin america, shaw and Movieola.

nine years after graduating, Jeff remains enthusiastic 
about his close-knit group of fellow animation 
students. “they humbled me very quickly,” he 
recalls, “when I realized they could all draw circles 
around me.” Instructors Martin rose, Marilyn 
cherenko, Leslie Bishko and Darren Brereton also 
proved influential. “they did a remarkable job, 
teaching me not only animation techniques but also 
how to tell inspiring and engaging stories,” Jeff says. 
they impressed him, too, with the possibilities of 
working independently.

shortly after graduating, he launched his 
Meditating Bunny studio Inc., which “specializes 
in the creation of animated, documentary and 
experimental films aimed at both adults and 

children.” the philosophy behind it—one that 
forms a creative arc across all of Jeff’s acclaimed 
work—is to make “films that entertain but also 
educate, inspire, enlighten, inform and motivate 
others to think a bit more critically about the 
world around them.”

one of the first films acquired by Youtube’s 
screening room, Jeff’s Yellow Sticky Notes won the 
Prix du Public at the clermont-Ferrand short Film 
Festival. Drawn in black ink on 2300 four-by-six-
inch sticky notes, the “stream of consciousness” 
reflects on the frantic state of Jeff’s life at the time 
and his desire to stand back and muse on his 
existence within the wider world. Part of his 
extreme busyness resulted from the success of his 
earlier animated short, What Are You Anyways?, 
which examined his experience as a mixed-race 
kid—part Japanese-canadian, part european-
canadian—growing up in Kelowna. the work’s wide 
and enthusiastic reception propelled him into a 
parallel career as “an international spokesperson” 
for multi-ethnic identity.

Jeff further explored this subject with his most 
recent project, due to be released this spring—an hD 
feature-length documentary about four generations 
of his Japanese-canadian family. titled One Big Hapa 
Family, it also examines the subject of cross-cultural 
marriage and identity. With its use of both live-action 
footage and “an eclectic mix of animation styles,” by 
him and five other independent animators, the work 
stays true to Jeff’s creative roots. and to his award-
winning career.

and the emily goes to...
Catching up with Jeff Chiba Stearns
Robin Laurence

RendeRing oF aBoRiginal gatHeRing plaCe. CouRteSy oF SoRen RaSMuSSen aRCHiteCtS inC.
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You don’t have to be a rock star to know the value of 
an engaged audience. emily carr associate Professor 
Dr. Glen Lowry recognized the classroom potential of 
deqq, a social media tool created by Vancouver-based 
Work at Play for the likes of David usher and nelly 
Furtado. Lowry and fellow associate Professor 
Dr. Joy James partnered with Work at Play to adapt 
deqq for their first-year and graduate classes where 
it’s supporting twitter-like conversations among 
students. “deqq has the potential to replace aspects of 
other educational tools and give Work at Play a whole 
new market for their software,” says Lowry. 

the deqq experiment is just one of the applied research 
projects unfolding at emily carr’s new social + 
Interactive Media centre (sIM). Funded by a $2.8 million 
dollar grant from the natural sciences and engineering 
research council of canada (nserc), including more 
than $500,000 in commitments from industry partners, 
the sIM centre supports research that harnesses the 
knowledge and talents at emily carr to the needs of Bc’s 
digital and creative industries.

“the sIM centre gives Bc companies a way to do the 
kind of high-impact research that can move a business 
forward,” says Dr. alexandra samuel, the centre’s 
Director. samuel understands the competitive 
advantage of academic research: she founded canada’s 
first social media agency, social signal, on the strength 
of her doctoral research at harvard university. “emily 
carr has a reputation for innovative design and creative 
thinking,” she says. “the sIM centre gives companies a 
way to tap into that creativity.”

associate Professor Jim Budd and Dr. Maria Lantin, 
Director of emily carr’s Intersections Digital studios, 
developed the centre’s vision with Lowry and  

Dr. rob Inkster, Director of research and Industry 
Liaison. Budd is applying his interaction and design 
research to perfect interactive, high-performance 
exercise clothing with embedded electronics for 
sportswear giant lululemon. Lantin’s research in 
social play spaces is contributing to a mobile 
storytelling application with Vancouver-based Lat 
49 and realization of a major new stereoscopic 3-D 
imaging centre.

With this breadth and depth of faculty expertise, the 
sIM centre can support various research efforts and 
partnerships in digital media and design. Projects 
range from class-focused assignments to produce 
prototypes over a single semester to ambitious 

multi-year efforts involving faculty research and 
emily carr student co-op placements with partner 
companies. the sIM centre also advances the 
growth of Bc’s creative industries through 
workshops and events, providing access to the 
latest research and innovators.

“It’s exciting to see the research and innovations that 
have already resulted from the sIM centre’s first 
projects,” samuel says. “With the involvement of 
more faculty and companies, emily carr’s sIM centre 
can make a big impact on Bc’s technology and 
creative sectors.”

emmy Willis, second-year animation student, had her 
own preconceptions about the outcomes of her 
community Projects course. today, she’s proud to admit 
she’s since abandoned every one of them. 

the three-credit course takes Willis and her fellow 
students out of the academic milieu and into the day 
health program at the Dr. Peter centre in the West end. 
Led by susan stewart, Dean of the Faculty of culture + 
community at emily carr, and Dr. Peter centre 
counsellor sabine silberberg, the course provides 
students with the opportunity to engage with the 
centre’s participants: people living with hIV and aIDs.

Visits to the centre proved to be a test of sensitivity and 
ethics and an exercise in breaking down assumptions 
and stereotypes for the class, explains Willis. “coming 
into the course, I had a strong idea of the projects I 
wanted to do. But as soon as I started meeting people 
there, those ideas didn’t seem appropriate. so, I threw 
away all my [preconceived] notions.”

the course’s mandate is “to instill ethics of 
representation, particularly when working with a 
marginalized or vulnerable community,” says stewart. 
Many participants at the Dr. Peter centre’s day health 
program and long-term care residence deal not only 
with the effects of hIV and aIDs but also with 
complicated issues surrounding stigma, poverty, 
addiction and mental illness.

stewart and silberberg allowed the students to find 
their own ways to engage and collaborate with centre 
participants and form connections that would inspire 
them to start a work of art. “If a dialogue happens and a 

creative relationship begins, what emerges is a possible 
collaboration—not coming into this place with an idea of 
stereotypes and fixed ideas of the other,” stewart says

“the new relationships inspired a lot of curiosity and 
creativity for the people accessing our services,” 
says silberberg. some students worked with 
participants on photography, crafted a cribbage 
board, designed t-shirts and, in Willis’s case, 
developed a collage project. the core of the work 

done at the Dr. Peter centre focuses on relationship 
building and connecting as ways to engage and 
inspire people toward self-worth.

the students learned about managing ego, exercising 
selflessness and letting go. “We come from completely 
different places [than the Dr. Peter centre participants],” 
says Willis. “I want to be sensitive to how I choose to do 
any sort of representation [of their stories], and I think 
this class has been a huge help.”

Reaching out
Students Break down Stereotypes with Community projects 
Mary Frances Hill

SiM Centre puts emily Carr  
Research to Work for BC Companies

*gliSten)HiVe, Julie andReyeV

4  eMily CaRR uniVeRSity oF aRt + deSign



trIuMF, canada’s national Laboratory for Particle and 
nuclear Physics is one of the world’s leading subatomic 
physics laboratories that brings together dedicated 
physicists, interdisciplinary talent, sophisticated technical 
resources, and commercial collaborations as a partnership 
with leading canadian research universities. one of their 
compelling research endeavors, the accelerator lab, 
recreates environments related to the cataclysmic 
explosion of stars (supernovae) in the quest to understand 
the ultimate building blocks of the universe.

With its mission of promoting science and research in 
the public arena, trIuMF has an outreach program that 
now includes an artist-in-residence program that 

serves to facilitate the connection between artists and 
the scientific world. In the Fall of 2009, trIuMF invited 
emily carr students to participate in this inaugural pilot 
program in combination with the university’s Visual 
art seminar, humanities 311: “Black holes and other 
transformations of energy”, taught by associate 
Professor Ingrid Koenig. the venture included an 
in-house lecture by a physicist, a tour of the 
laboratory’s massive particle accelerator and 
resources, on-site exchanges with physicists, and 
class content related to modern physics. During their 
visits, the students spent studio time in the facility in 
order to develop their studies and gather ideas for a 
visual arts project. 

In December of 2009, the class was invited to return to 
trIuMF to exhibit their projects as a part of the centre’s 
40th year gala celebration. this exhibit featured their 
collective body of work titled Re-attaching Physics to 
the World We Experience, which reflected inspirations 
from the visits to trIuMF, and materially transformed 
concepts that were covered in class, ranging from 
quantum mechanics and string theory, to black holes 
and rogue particles. over wine, cheese, and 
conversation, the creative passion of visual aesthetics, 
mixed with scientific innovation in action, made for a 
unique combination of science and art. 

tin Can Studio
a Collaborative project about Finding Space

emily Carr Students  
team up With tRiuMF
Ehren Seeland

iMage FRoM tin Can Studio WeBSite

In the parking lot beside emily carr’s north Building, 
surrounded by scraps of wood and broken-down 
furniture, sits a 1972 streamline Prince trailer. a 
fresh plywood sign announces “tin can” to welcome 
you to a unique collaborative project between 
fourth-year emily carr students Brodie Kitchen and 
caroline Ballhorn.

the trailer has been converted into a mobile studio, 
event and gallery space with the notion of 
collaboration, participation, social engagement and 
material production at its core. their goal was to 
provide a space that, as fourth-year fellow student 
Francisco-Fernando Granados describes, “takes 
the idea of an artist-run centre and pushes it 
toward a community artist centre that runs and 
serves as a multi-purpose space where fine art, 
craft and conceptual happenings can co-exist with 
one another.”  

artist-designer Kitchen and visual artist Ballhorn, who 
have been collaborating on this grad project since the 
fall of 2009, plan to produce a series of residencies, 
shows and events starting mid-May that take 
advantage of the space’s mobility and portability. they 
see the project as something that could be continually 
evolving, building each collaboration on the previous. 
optimizing on the advantages of the trailer’s mobility, 
the tin can studio collaborators hope to move the 
project closer to the front of the school when the buzz 
of the graduation exhibitions conclude. 

having already presented two official events and with 
people dropping by daily, Kitchen and Ballhorn connect 
in person and through their dynamic website (http://
tincanstudio.org/) with those seeking more information 
about the mobile facility or simply wanting to network. 
If you find yourself on Granville Island, they invite you to 
visit tin can studio and witness their collaboration and 
art-making for yourself. 

Emily Carr + the Cultural Olympiad
emily carr was host to a variety of art and design 
installations and events as part of the cultural 
olympiad. renowned artists from canada and 
around the world participated in coDe Live, the 
cultural olympiad Digital edition’s festival of visual 
art and technology. coDe.lab was a participatory 
artist residency and publicly-sited art project that 
brought new work by emily carr students to 
visitors in the Intersections Digital studios, and 
around Granville Island. 

• Electric Skin and Barking Mad – Suzi Webster, 
sessional Faculty

• You Are Being Observed – Jer Thorpe and 
M. Simon Levin, artists-in residence

• glisten)HIVE – Julie Andreyev, associate 
Professor

• High Performance: Evolution and Innovation in 
Canadian Design – Greg Bellerby, curator

In various venues around the city, emily carr 
faculty, alumni and students showcased their work 
for the cultural olympiad:

• Clamour and Toll – Eli Bornowsky (05)

• Mapping Project –  Landon Mackenzie, Professor

• Name, Medium, Size, Year – Etienne Zack (00)

• Spirit of Place: Beijing, Vancouver, London Young 
Artists, and Olympic Themes – Sam Carter, 
associate Professor, and Sheila Hall, Lecturer

• Endlessly Traversed Landscapes – Sonny Assu 
(02), Adad Hannah (98), Jason McLean (97), 
Kevin Schmidt (97) and Elizabeth Zvonar (01)

• Before & After – Colleen Heslin (04), 
Zoe Hodgson (07), Tabitha Gwyn Osler (06), and 
Corin Sworn (02)

For complete details, visit www.vancouver2010.com/
cultural-festivals-and-events

City of Vancouver Olympic + 
Paralympic Public Art
the city of Vancouver’s olympic and Paralympic 
Public art Program includes more than 20 new 
permanent and temporary public artworks 
commissioned for the 2010 Winter Games. 

• Surface – Fiona Bowie, associate Professor

• Every Letter In The Alphabet (ELITA) – 
Geoffrey Farmer (92)

• Vancouver Vancouver Vancouver – 
Vanessa Kwan (04)

• Kingsway Luminaires – David MacWilliam, Dean, 
Faculty of Visual art + Material Practice

• Specimen Plates – Monique Mees (87)

• Makeshift – Natalie Purschwitz (01)

• The Words Don’t Fit the Picture – Ron Terada (91) 

• Blue – Jesse Birch (01) and Sydney Vermont (00)

• Walk In/Here You Are – Christian Kliegel (04), 
Stan Douglas (82), Håvard Pedersen, current 
Maa candidate; as well as Gerl Erich (05); 
Curtis Grahauer (04); Christy Nyiri (05); 
Laura Piasta (06); Kevin Romaniuk (04); 
Pietro Sammarco (05); Jeremy Shaw (99); and, 
Cate Rimmer (86)

For more information, on these public art events, 
please visit http://olympichostcity.vancouver.ca/
cityhighlights/.
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Aaron Glass (00) recently published his first book 
(co-written with aldona Jonaitis), The Totem Pole: An 
Intercultural History, by the university of Washington 
Press. aaron is currently an assistant Professor at the 
Bard Graduate center in new York city.

congratulations to Jeremy Hatch (00), who was 
included in Front Runners: 25 young designers who are 
leading the pack in azure Magazine’s March/april 2010 
edition. Jeremy’s porcelain pieces are constructed on a 
massive scale, stretching our understanding of the 
possibilities of the material.

the January issue of Graphic Design usa has included 
Jonathan Herman (05) in their feature article 2010 People 
to Watch. Jonathan’s work has been consistently 
recognized nationally and internationally by many design 
competitions and publications, including communication 
arts, clios, D&aD, Graphis, the Black Book ar 100, 
London International awards and applied arts. 

Brian Jungen (92) was featured in the national Gallery of 
canada’s lecture series Meet the Artist, this past March. 
Brian creates thought-provoking sculptures through the 
reconfiguring of familiar objects. his work comments on 
a range of issues, from mass production and 
globalization to the consumption of aboriginal imagery 
through museum practices. 

Presented with the opportunity of a lifetime, James Lee 
(07) was brought in by late design director of the 
Vancouver 2010 olympic Games, Leo obstbaum, to 
create the sculptural wooden athlete podiums and 
medal presentation trays at the medal ceremonies. 

Myungsook Lee (08) recently launched a new canadian 
multicultural awareness magazine, DIVERSE. With a 
strong focus on art, culture and heritage, each quarterly 
issue offers stories on artists, art reviews, cultural 
complexity and identity. 

congratulations to Kristi Malakoff (05) who was 
acknowledged as one of the winning artists at aqua art 
Miami. Kristi is currently participating in a residency at 
Proekt Fabrika in Moscow, russia.

Wendy Niamath (01) was commissioned by Wall 
Financial to produce the Green Collection for the Westin 
Wall centre Vancouver airport hotel. her photographs 
can be seen in the guest rooms, hallways, boardrooms, 
elevators and lobby of the hotel. 

Noelle Nikas (00) turned her love of cartoon characters 
and everything vintage into a product line, sillyguts, 
that includes a range of products from organic cotton 
tote-bags and clothing, to water bottles and greeting 
cards. she recently received the international design 
award for Fluevogcreative!

Brianne Nord-Stewart’s (09) Trolls was one of two 
canadian films selected to screen at the clermont-
Ferrand short Film Festival in France. Brianne wrote, 
directed and edited Trolls which investigates “a time in 
every kid’s life when they realize their parents are up to 
more than just ‘cleaning their room’”. the film also 
screened at numerous film festivals earlier in the year. 
French cable channel canal recently purchased trolls for 
their short film program.

slim Milkie, formerly Scott Scobbie (97), recently released 
his debut album, Silverado. Part honkey-tonk cowboy, 
part glam performance artist, slim sings original songs  
of celebration and sadness, joined by guest artists,  
Mayor Gregor robertson on tuba, Juno award-winning  
tim hearsey on guitar, and MLa nicholas simons on cello.

an exhibition of new paintings by anishinabe artist 
Janice Toulouse (79) was exhibited by Leighdon studio 
Gallery. the new works were inspired by Janice’s studio 
in the rain forest of Wuikinuxv, Bc. the exhibit ran for 
the month of april.

Daina Warren (03) was appointed the new canada 
council aboriginal curator-in-residence at the national 
Gallery of canada. Daina is the second person to benefit 
from the canada council for the arts pilot project and 
will be working at the Gallery until the end of July 2011.

Etienne Zack (00) held his first solo museum exhibition 
this spring at the Musée d’art contemporain de 
Montréal. the exhibit comprised of twenty-two 
paintings produced over the last six years, including two 
major new works—Formalities and Proceeding to 
Irrevocability, 2009—created specifically for the show. 
etienne also exhibited Autopia at the equinox Gallery in 
Vancouver this past March.

Hamza Vora and Raneen Nosh’s 2009 grad project 
Fahem was exhibited at circle craft’s annual student 
scholarships exhibition in March. Fahem is a series of 
porcelain tiles based on Islamic calligraphy and 
architecture. the duo’s work explores how to integrate 
a cross-cultural dialogue into their design practice.

Student + alumni achievements
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Aristotle’s Lagoon,a documentary directed and 
produced by associate Professor Harry Killas, premiered 
in the uK mid-January on BBc4. the program is part of a 
World of Wonder - a year of science across the BBc in 
2010. stay tuned for a north american air date.

the national Gallery of canada’s lecture series, Meet the 
Artist, featured associate Professor Liz Magor in 
February. since the early 1970s, her work in 
photography and sculpture has explored tensions 
between artifice and the real, production and 
reproduction, and the place of wilderness in the 
canadian cultural imagination. 

Murray Guy Gallery and emily carr university Press 
launched Odessa Staircase Redux at the armory fair 
in Manhattan, new York in early March. odessa 
staircase redux revisits the well-known film 
sequence from sergei eisenstein’s Battleship 

Potemkin. the artists’ book was edited by reaD 
Books Kathy Slade and published by emily carr 
university Press and JrP|ringier.

sessional faculty member Dirk Staschke, along with 
Brendan tang, exhibited New Ceramics at Gallery Jones 
for the month of January. Globalization, cultural 
imperialism and the gluttony of excess are all themes 
present in his ceramic sculptures. Dirk’s work was 
included in the 2009 5th World ceramic exposition 
Biennial in Gwango-dong, south Korea. 

the equinox Gallery presented a solo exhibition by 
Neil Wedman, sessional faculty member, entitled 
Recent Cowboy Dances. a past Viva award recipient, 
neil’s own practice is firmly rooted in drawing 
although he is principally known as a painter and has 
also produced photographic installations and film and 
video works. 

sessional faculty member, Holly Ward, is currently the 
artist in residence at Langara college centre for art in 
Public spaces. holly’s first public art commission, The 
Pavilion, was a geodesic dome that served as a 
experimental project space this spring. 

emily carr recently 
collaborated with 
the university of 
British columbia’s 
centre for 
advanced Wood 
Processing (caWP) 
on a design project 
for Far coast 
coffee®.  teams of 
students were 
asked to design and 
produce outdoor 
furniture 
manufactured from 
pine beetle wood 

to be used during the 2010 Winter Games. emily 
carr students designed the furnishings and 
manufacturing was completed by uBc students. 
Furnishings were found at prominent Far coast 
venues (athletes’ village, conference centre, 
sporting venues, etc.) throughout Whistler and 
the Lower Mainland during the Games. Facilitated 
by Blake Jarrett & company and led by emily carr 
associate Professor, Christian Blyt, the juried 
competition took place last april. the winning 
team consisted of fourth year students Tina Kao, 
Luke Opacic, Nick Santillan and Sheila Tse.

Faculty + Staff achievements

T&T: False Creek, an exhibition by Tyler Brett (01) 
and Tony Romano (01), was commissioned by the 
Pendulum Gallery for the olympic Games. consisting 
of sculptural assemblages, panoramic print and a 
children’s colouring centre, the exhibition 
transformed the public atrium of the hsBc Building 
into an optimistic post-apocalyptic environment. a 
catalogue with essays by Jordan strom and associate 
Professor, Patrik Andersson (who also curated the 
exhibition), children’s colouring book and limited 
edition print were also produced.

san Francisco’s, the Lab, presented a group  
exhibition, Alternorthern that included work by 
Sonny Assu (02), Michael Love (03), Wes Cameron (04) 
and Matthew Robertson (05).  Alternorthern was 
conceived in the tension that exists between nationalism, 
globalization and individualism: the exhibition was a 
product of both cultural values and cultural hybridism. 

Seeking the Nuance: Glaze Experiments of the 60s and 
70s from the Ceramics Studio at UBC by Glenn Lewis 
(58), includes historical research by Debra Sloan (05). 
the publication includes a collection of essays on the 
history of ceramics in Bc, and a collection of heritage 
glaze recipes and was edited by current fourth year 
student, Phyllis Schwartz. 

communication Design student Shay Namazi, in 
collaboration with Industrial Design students 
Desmond Wong and Monica Gautier, worked via daily 
communication with haiti to design and develop a set 
of visual instructions for water purification (with 
assistance from associate Professor, Louise St. Pierre). 
the current draft has been approved by the canadian 
red cross and the haitian red cross, and is being 
reviewed by the International Federation to determine 
use by all red cross agencies operating in haiti. 

on January 20, 2010, the canada council art Bank announced 
the acquisition of 61 new works by canadian artists. 
Included were works by Sonny Assu (02), Sadashi Inuzuka 
(85), Nadia Myre (97), Marianne Nicolson (96), Ron Terada 
(91), associate Professor, Henry Tsang, and former student 
and honorary Degree recipient, Robert Davidson. 

More than 150 artists will be featured in canada’s 
Pavilion for the World expo 2010 in shanghai from May 1 
to october 31, 2010. Included are alumni Eric Deis (01), 
Marshall Fels Elliott (08), Amanda Forbis (88), 
Chun Ping Huang (06), Line Severinsen (08) and 
Wendy Tilby (86). the canada Pavilion, brainchild of 
cirque du soleil entitled, The Living City: Inclusive, 
Sustainable, Creative, is expected to draw more than 
five million visitors over the six-month expo.

among the established 
and emerging artist 
recipients of the 2009 
Mayor’s arts awards,  
six were from the emily 
carr community. 
honourees in the studio 
arts category included 

Paul Mathieu, ceramist and associate Professor, for 
craft and Design; Marian Penner Bancroft, associate 
Professor, for Visual arts; and, Alan Storey, sessional 
Faculty, for Public art. emerging artists awards in the 
studio arts category went to Alwyn O’Brien, sessional 
Faculty, for craft and Design; Elizabeth Zvonar (01), for 
Visual arts; and Erica Stocking (04), for Public art. 
congratulations everyone!

oppoSite page, CloCkWiSe FRoM top leFt: ettiene zaCk, FoRMalitieS; JoHnatHan HeRMan; HaMza VoRa and Raneen noSH, FaHeM; SCott SCoBBie/
SliM Milkie; kRiSti MalakoFF, $100 CaBin; BRianne noRd-SteWaRt, tRollS; JaniCe toulouSe, indigenouS in SpaCe; aaRon glaSS, tHe toteM pole: 
an inteRCultuRal HiStoRy; daina WaRRen.  tHiS page, aBoVe (l-R): Wendy niaMatH; noelle nikaS

CloCkWiSe FRoM top leFt: neil WedMan, CoWBoy danCeS #1;  
liz MagoR, StaCk; diRk StaSCHke, SWan Song; Holly WaRd,  
tHe paVillion.
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For Fiona Bowie, a visual artist and assistant 
professor of integrated media at emily carr, the 
waters of False creek hide a sensual world of evolving 
colour and life. In surface, a public artwork with huge 
video screens installed on structures along Granville 
Island and False creek north, Bowie explores the 
murky underneath for public view. 

the artist, currently on teaching sabbatical, installed 
cameras on the belly of a False creek aquabus 
commuter ferry and a transmitter on the boat’s roof 
for constant broadcast of underwater life to the 
screens on shore.

aided by funding from the city of Vancouver’s 
Mapping and Marking 2010 program, Bowie  erected a 
large LeD video screen at ocean concrete and smaller 
screens at nearby False creek community centre and 
science World. the marine life can be viewed live on 
the Internet at www.surfacer.ca, courtesy of 
streaming specialists Livecast.

the beauty of False creek’s underworld surprised 
even Bowie. “I expected a lot of grey, but it turns out 
the colours of False creek are incredible; the way 
they change from one spot to the next, from bright 
blue to aqua green, and then you might see the pink 
of the shrimp floating by. It’s all quite extraordinary.”

still, she’s concerned about the absence of fish in the 
inlet. once full of aquatic life, the waters of False 
creek suffered after being industrialized in the early 
20th century. some signs show the start of a 
rebound: herring have reportedly laid eggs at a small 
island off the olympic athletes village.

But it has a long way to go. Bowie, who’s long been 
interested in ocean ecology, saw False creek as a 
perfect microcosm for a more universal theme of the 
impact of the industrial footprint on a mostly hidden 
ecosystem.

“Part of my strategy is to remind people that a whole 
world exists underneath the surface we urbanites 
drive or walk on. We never think about it: out of sight 
and out of mind.” 

Bowie says she hopes that at the very least Surface 
offers some public lesson on how we steer the fate of 
our own ecosystem: “We’re much more in control 
than we think.”

Brigitte Lochhead has wanted to wield a chainsaw for 
a long time. While still in high school, the first-year 
emily carr student broached the topic with her father. 
“My dad said, ‘Forget it!’ because he didn’t know how 
to run one and didn’t know it could possibly be safe,” 
says Lochhead. 

however, 10 years later, her dad happened to meet a 
carver and asked him to teach his daughter. In the two 
years since, Lochhead has made quite a name for 
herself as a carver, proving her obvious talent at 
handling a saw. 

Last year Lochhead placed second in the novice 
category at the shoreline art society’s Driftwood 
carving competition in campbell river, Bc, for her 
sculpture Chemical Reaction. “on the first day, when I 
chose my log, people were saying, ‘You’re choosing 
that?’ because it was an eight-foot log and I’m only 
five feet tall.” Lochhead likes to surprise people and 
enjoys their reaction at seeing her make art with a 
power tool.

Prior to the contest, Lochhead had created only two 
pieces: the first as a demo for a tool shop in Langley and 
the second a children’s bench that was purchased by a 
Langley school. since then, she has collaborated with 
other artists working on various pieces in the carving 
shed on Granville Island (to help with demand for 
carvings generated by the olympic Games).

although she has yet to do sculpture as part of her 
Foundation year at emily carr, Lochhead looks forward 
to the opportunities that await her. “I’d been teaching 
Montessori preschool and kindergarten for seven years, 
but the chainsaw treated me well. I sold my second 
piece and placed second in the competition, so going 
back to art school seemed like a natural progression,” 
she says. “I’d always put it off, and it just felt like the 
right time to do it.”

the World Beneath
Fiona Bowie Broadcasts the depths of False Creek
Mary Frances Hill

Brigitte lochhead
Carving a niche with a Chainsaw
Lola Augustine Brown
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Celebrating late designer’s Spirit for Sharing
the leo obstbaum Memorial award endowed Fund
Milton Kiang

Judson Beaumont  pays it Forward  
with the Straight line designs Scholarship
Milton Kiang

the late designer Leo obstbaum gave freely of his gift to 
inspire and influences others.

Born in Buenos aires and raised in Barcelona, obstbaum 
moved to Vancouver in 2005. shortly after, he became 
design director of Vanoc’s Brand & creative services. 

“he [Leo] always found a way to help other designers 
work through their design challenges, in a way that 
allowed everyone to participate to their fullest and 
learn,” says Derek Baxter, obstbaum’s friend and Vanoc 
colleague. “It’s almost as if he knew where it was going 
but facilitated the team to get there on their own,” 
Baxter added. 

Known as a dreamer, obstbaum saw inspiration in 
everything – from the obscure to the everyday. “once, 
he came back to the office after a doctor’s appointment 
and told colleagues that he had just read the hunting 
section of an outdoor equipment catalogue and had an 
idea for designing some Vancouver 2010 camo-print for 
the olympic licensing program,” wrote Vanoc vice 
president ali Gardner in a tribute to the late designer.  

When obstbaum experienced the Barcelona olympics in 
1992, the works of one of its lead designers, Javier 
Mariscal, inspired him, and he saw how those summer 
Games served to represent all of spain to the rest of the 
world. 

obstbaum dreamed of creating designs for the 2010 
Winter Games and made it his mission to be hired by 
Vanoc’s creative team. once onboard with Vanoc, 
obstbaum never hesitated to share his ideas with 

others and constantly collaborated with colleagues to 
create better designs. More than anything else, he 
wanted others to share in the olympic experience. 
obstbaum even created an intern program so students 
could appreciate the olympic spirit.

after obstbaum’s untimely passing in august 2009 at 
the age of 40, a student memorial fund was established 
in his name. Family, friends and colleagues know the 
fund embodies what defined obstbaum: inspiration, 
passion and his ability to share and help others reach 
their full potential. 

It makes sense that the fund be established at emily 
carr. “When Leo started working for Vanoc and was 
invited to give a talk there [at emily carr], it was 
another dream come true,” says obstbaum’s widow, 
Monice Gustafson, a former model and Vancouver 
Island native. “Leo regarded emily carr as a fantastic 
place for future designers and artists to study and 
learn about the world of art.” 

coordinated by emily carr, Vanoc and Gustafson, the 
fund will make an annual award to emily carr students 
enrolled in the communication design program. 
organizers of the fund hope to raise $25,000. 

With the success of the 2010 Winter Games, we have 
obstbaum to thank for their vibrant look and feel. In the 
words of Vanoc ceo John Furlong, “Leo is everywhere 
we look: in every colour, in every texture, in every little 
bit of Vanoc. his spirit and daring inspiration has 
touched absolutely everything... a true enduring legacy 
of what went on here in Vancouver.” 

When Judson Beaumont (85) started out as an emily 
carr student studying 3D sculpture, little did he know 
he would embark on a career as a leading designer of 
limited edition furniture and custom-built 
environments. 

Beaumont, designer and owner of straight Line Designs 
Inc., has gained wide acclaim for his inventive, whimsical 
and imaginative furniture pieces. In 2009 he earned the Bc 
creative achievement award for applied art and Design. 

“I actually entered the field by a total fluke,” says 
Beaumont. “When I was at emily carr, there was no 
furniture design program, and I had aspirations to 
become a minimalist sculptor.”

one day, when Beaumont was working on a cube 
sculpture, someone asked if he could buy one of his 
‘coffee tables’. until then Beaumont had never thought 
of art as furniture and vice versa. he started thinking, 
“Why can’t art be furniture?” his career as a designer 
grew from there. 

Beaumont credits emily carr for teaching him to look 
at things differently. “By doing that, you are able to 
gain inspiration from anything, even your everyday 
life,” he says. 

the award-winning designer also attributes his parents 
and his wife for his success. “I think it was probably my 
parents who encouraged me to go to art school in the 
first place; they really pushed me hard to lead me in the 
right direction,” says Beaumont. “and, I have an 
amazing and understanding wife who allows me to lead 
this kind of life and really supports me in what I do.”  

Looking back on his student days, Beaumont admits 
that the very thought of leaving art school was 
terrifying. “In school, you’re spoiled in that you have 
everything you need at your disposal,” he says. 
“Whether it’s tools, materials or instruction, it’s all at 
your fingertips.”  

Beaumont decided to treat his last year at school as if 
he were out in the work field, thinking the sooner a 
person learns to be self-sufficient, the better. 

the designer recommends if students can’t find the 
exact job they want to do, they should try to get work 
that’s similar, use the skills they’ve learned and, while 
continuing to look for the perfect job, pick up new 
skills. he also encourages students to stay in touch 
with each other and network at every opportunity.

“You can take a lot of different avenues,” says 
Beaumont. “the options are there; you just need to 
look for them.”

When the opportunity arose for Beaumont to establish 
a scholarship at emily carr, it brought back a lot of 
school memories for him: receiving his first  
scholarship as a young artist at emily carr, boosted his 
confidence and inspired him to pursue his dreams. 
now it’s Beaumont’s turn to help others and the 
designer relishes it. 

Granted through the emily carr award process, the 
newly established Judson Beaumont straight Line 
Designs scholarship will be awarded annually to 
students studying sculpture. 

to donate to the leo obstbaum Memorial award 
endowed Fund please contact eva Bouchard at  
604 844 3800 or donate online at www.ecuad.ca/
support.
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Jonathan nodrick Rolls out His  
Custom line of Wallpaper
Lola Augustine Brown

alumnus Jonathan nodrick (03) and partner, anita 
Modha, established roLLout creative Inc. in 2005, and 
quickly became a canadian design success story. 

roLLout collaborates with artists to create unique, 
high-impact installations and  have papered the walls 
of corporate, commercial and residential spaces the 
world over, garnering the kind of press most design 
firms only dream of. 

“this started out as an art project,” says nodrick. 
“We really didn’t anticipate this level of success.” 
While still in infancy, roLLout caught a great 
break: in 2007 the Design exchange held a juried 
competition to gather new talent for new Design 
canada, an initiative that showcases canadian 
Designers at international events. roLLout won 
and received some funding to attend the 
International contemporary Furniture Fair (IcFF) in 
new York.

“We were able to go there, see what was going on 
in the global design community and get exposure 
to it without a lot of the financial burden of trying 
to get there. We had no idea what we were getting 
into or the kind of people we would meet.” those 
people included representatives of Michael Kors, 

Oprah Magazine, ty Pennington and other influential 
enterprises. since then, they’ve had a constant flow 
of work.

“We’re blown away by a lot of the people who contact 
us everyday,” says nodrick, “because there are not a 
lot of people out there doing what we do. We get calls 
from companies, like Mercedes Benz and Microsoft, 
without having to do the legwork usually required to 
make those kind of contacts.”

roLLout’s client list is impressive and often high profile. 
they’ve outfitted the star Lounge at Mercedes-Benz new 
York Fashion Week for two seasons and created custom 
wallpapers for two tV episodes of extreme Makeover—
home edition as well as several custom designs for the 
Bc Millionaire Lottery Winner’s house in Kitsilano. 

nodrick says that their career path is becoming 
more rewarding as roLLout moves away from doing 
“just really bold, high-impact type things” to  
landing contracts with a heightened educational and 
inspirational element like their recently completed 
10-year installation at the Museum of australian 
Democracy in canberra.

of his time at emily carr, nodrick says that the 
experience was positive from start to finish and 
gave him the tools to get to where he is today. “I 
came into that school maybe not giving the type of 
effort that I should have in the first year,” he 
remembers. “By the time I left I think, I’d met every 
type of person I could and took advantage of every 
opportunity there I could.” 

Who would’ve thought that a research ethics board 
(reB) would be needed at an art and design university? 

“First, and this surprises a lot of people, there is a lot of 
research going on at emily carr,” says Dr. rob Inkster, 
Director of research and Industry Liaison. 

“artists, designers, and media people are often working 
on research whether they call it that or not. Perhaps 
they are developing a new kind of material or a process 
for ceramics.  Maybe they are studying the influences of 
past art practices on the world today. or the end result 
of the research might be a work of art or installation,” 
says Inkster. 

Whenever such research is underway, it’s important to 
consider whether there are human subjects involved in 
the study and, if so, what possible impact there is on 
them. Is their privacy being respected? are they aware 
of the implications of the research? Do they know why 
it’s being done? these are the questions the reB is 
concerned about.  

“art is different than other forms of inquiry but it still 
may involve human subjects - for example, projects on 
audience response to visual art that survey viewers 
about their impressions,” says uBc assistant Professor 
and reB member Dr. susan cox.  “or research on an 
artistic process that may involve observations of or 
interviews with artists.” 

any university that wants to be eligible for funding from 
the federal government is required to establish an reB. 
Prior to 2009, emily carr’s Vice President, academic ran 
the reB. But in early 2009, the university re-established 
the board, this time as a quasi independent body made 
up of six emily carr faculty and two uBc faculty. the 
Board is chaired by emily carr associate Professor 
Deborah shackleton and comprises the following emily 
carr members: associate Professor Jim Budd, associate 
Professor Dr. Glen Lowry, aboriginal coordinator Brenda 
crabtree, associate Professor Julie York, and Director of 
IDs, Dr. Maria Lantin. uBc faculty member Dr. Kit Grauer 
also sits on the Board.

the emily carr reB aims to ensure that university 
research involving human subjects is conducted 
ethically, while ensuring that university policies and 
procedures relating to ethical research can be easily 
followed by researchers.  all research involving 
humans, whether funded or not, needs to be 
approved by the reB in advance.  Information on the 
approval process can be found on the emily carr 
website under “research”.  

emily Carr Re-establishes the 
Research ethics Board 
Milton Kiang
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Help Students!
Yes, I wish to make a donation to help Emily Carr students.

thank you to all our friends, alumni, faculty, staff and 
supporters who have so generously contributed to the 
university’s 2009/10 annual campaign. together we are 
making a difference in the lives of our students, creating 
opportunities, and recognizing, endorsing and valuing 
the importance of an education in the visual arts, media 
arts and design. 

this year’s campaign focused on supporting students 
through a variety of means from scholarships to awards 
to programming. all donations to the campaign are 
valued and appreciated—each donor gives at a level 
within their means—it is the synergy of all our donors’ 
gifts working together that provides our students with 
the financial means and the encouragement to pursue 
their educational and career goals.

We extend our thanks to all those who have contributed 
to our annual campaign, and to those who have yet to 
contribute we invite you to do so. never has your 
support been needed more than it is today. to facilitate 

the giving process we have streamlined ways of giving 
to the university to make it easier to participate. simply 
complete the form below; make a donation online 
(www.ecuad.ca/support); participate in our Monthly 
Giving Program where, over the course of a year, a gift 
of $10 or $25 a month can really add up; make a 
one-time gift; or call 604.630.4562 to pledge your 
support. Don’t forget a receipt for income tax purposes 
will be issued in respect of donations!

to our American donors please note that tax receipts for 
American Income Tax purposes can be issued as a result 
of our partnership with the not-for-profit organization 
FrIsBe. For detailed information about FrIsBe, legacy 
gifts or other ways you can support our students’ 
education, visit our website listed above.

thank you for believing in emily carr students and for 
your consideration of a gift that will help make 
possibilities a reality.

In January, the newly-elected alumni association met 
to develop a strategic plan.  the half-day session was 
facilitated by cookie Boyle from envisioning and 
storytelling, where new Board member Paul roelofs is 
the creative Director. the planning session resulted in 
setting short-term and long-term goals and priorities; 
evaluating existing alumni services and determining 
needs in these areas; and the development of a new 
mission statement:

The Emily Carr University of Art + Design Alumni 
Association supports lifelong engagement within art, 
design and media for our graduates and members of 
the Emily Carr community.

at the February alumni association meeting, strategic 
planning continued and two new “members-at-large” 
were elected to the Board. Paul roelofs (87) and sam 
Burnet (95) have been attending alumni meetings since 
october’s annual General Meeting, and both have a deep 
passion for emily carr and a desire to give back. anyone 
interested in becoming involved with the alumni 
association should contact the alumni relations office at 
alumni@ecuad.ca or visit http://escene.ecuad.ca.

the emily carr community lost one of its first and 
oldest ambassadors when ada (currie) robertson 
passed away peacefully on February 24th at the 
age of 102.  Mrs. robertson was a member of the 
inaugural graduating class of the Vancouver school 
of Decorative and applied arts (now emily carr) in 
1929, and the last of the original surviving students.  
as one of the first students, she played an 
important part in the school’s history and helped 
pave the way for current female students attending 
emily carr.

In 2000, Mrs. robertson was one of the 75 original 
alumni selected to receive an emily award in 
celebration of the then-Institute’s 75th 
anniversary.  according to her daughter Judith 
robertson, ada said that receiving an ‘emily’ was 
one of the greatest moments of her life.  ada’s 
other daughter, ellen Lockard shared that ada 
remained “still very much interested in what was 
happening at the school,” and that Visions 
newsletter “kept her connected to the world of art 
and creativity.”

From the words of her children and acquaintances 
at emily carr, it is evident that ada robertson led a 
life well-lived.  

annual Campaign update

emily Carr university of art + design  
alumni association

ada Robertson 
January 31, 1908 - February 24, 2010

Welcome Home, alumni!
2010 marks emily carr’s 85th anniversary, so it’s 
fitting we celebrate by hosting our first-ever alumni 
reunion weekend this year—homecoming 2010!

We invite alumni to attend the two-day event 
that will feature a variety of activities at emily 
carr and other Vancouver venues on Friday,  
July 2 and saturday, July 3—activities both 
educational and social.

• Friday evening the alumni association hosts the 
opening event

• saturday afternoon gallery and studio tours 
take place

• saturday evening culminates with a dance 
party featuring a deejay, local entertainment, 
refreshments, door prizes and a coffee bar/
chill zone at emily carr’s Granville Island 
campus—all at a very reasonable ticket price

net proceeds from homecoming 2010 will 
support student scholarships. our goal is to raise 
funds to establish the Emily Carr Alumni 
Scholarship, so alumni can provide students with 
opportunities in perpetuity.

We will post event details and ticket information 
on our escene blog at http://escene.ecuad.ca as 
details become available. register early as space 
is limited.

If you would like to volunteer or help with any of 
the reunion events, please contact the alumni 
relations office at alumni@ecuad.ca. We hope to 
see you in July at homecoming 2010!
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Visions is published by the university advancement 
office of emily carr university of art + Design. 
articles may be reprinted in whole or in part with 
the written permission of roxanne toronto, 
communications officer.

please address all correspondence to:
Visions: university advancement office
emily carr university of art + Design 
1399 Johnston street 
Vancouver Bc V6h 3r9   
canada

or by email to Dina tracy: dina@ecuad.ca

this issue of Visions is written, except where noted, 
by the university advancement office.  
Printed in canada

Visions newsletter uses 2424 lbs of paper which 
has a postconsumer recycled percentage of 30%.

 4 trees preserved for the future

 10 lbs waterborne waste not created

 1,516 gallons wastewater flow saved

 168 lbs solid waste not generated

 330 lbs net greenhouse gases prevented

  2,527,560 BTUs energy not consumed

Calendar of events

Charles H. Scott gallery
In the Study Model Wonderland  
from Halifax to Vancouver
June 9 to July 18, 2010

the exhibit will feature 26 architectural firms from 
across canada who use study models as part of their 
design process. the exhibit is organized by Maison de 
l’architecture du Quebec – MonoPoLI.

Concourse gallery +  
abraham J. Rogatnick Media gallery
Kinetic Architecture
June 10 to 17, 2010

Twenty + Change | emerging architectural firms from across Canada
august 13 to September 5, 2010

Summer Teens Exhibit
July 30 to august 7, 2010
opening Reception July 30

Featuring the work of students from the summer 
Institute for teens, a four-week intensive with studios 
ranging from aboriginal arts to Drawing to Illustration 
to Industrial Design.

On Collections
July 14 to 24, 2010
opening Reception July 14

continuing studies presents work from students in  
the Book arts Institute. the exhibit also features  
artists’ books from the collections of Dr. Yosef Wosk,  
Ian Wallace and the lower case reading room.  
curated by celia King.

For more information on the summer teens or on collections exhibits visit www.ecuad.ca/cs.

Register now!
Summer 2010 CS Calendar
the summer 2010 continuing studies calendar is now available. continuing studies 
offers a broad range of courses and workshops in a variety of formats.

 graduation 
exhibitions
May 2 to 16, 2010, 
10am to 6pm
the Graduation exhibitions feature the work of over 
300 graduating students. the exhibitions highlight 
students’ creativity and innovation across visual arts, 
media and design.

Graduate Exhibition
Charles H. Scott gallery

Undergraduate Exhibition
north and South Buildings

grad2010.ecuad.ca

emily Carr  
alumni association
Membership application - $20 annual Fee

naMe (FiRSt) (laSt)

yeaR/pRogRaM

eMail addReSS 

pHone

addReSS

City pRoVinCe/State

poStal/zip Code CountRy

❍  aluMni aSSoCiation MeMBeRSHip: $20/yeaR (gRaduateS)

❍  aSSoCiate MeMBeRSHip: $20/yeaR (non-gRaduateS)

Method of Payment
CHeque (pleaSe Make payaBle to eMily CaRR)

CRedit CaRd       ❍  ViSa ❍  MaSteRCaRd

CaRd nuMBeR

expiRy date

SignatuRe

Please forward this form and your payment by mail to: 
emily carr alumni association
1399 Johnston street, Vancouver, Bc  V6h 3r9

✁
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